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No. 1. In these delightful pleasant groves........ Purcell 
2. Hear my prayer, O Lord........-.s++e++ Winter 
3. Soon as I careless stray'd ..... ececccees Festa 
Hail! all hail! thou merry month of May .Weber 
4. Thou art gone to the grave........+++0++ Beethoven 
Hear what God the Lord ....... veeeeeeV. Novello 
5. Hail! smiling morn..........00++- + +++-Spofforth 
6. Let all men praise the Lord ....... +++++Mendelssohn 
Forgive, blest shade.......+esse005 +eeeeDr. Calcott 
7. Four rounds, for three voices 
8. Call to remembrance ..........- ¢¢eeees Farrant 
9. Pl of Innocence .......+++++ From the German 
Amidst the myrtles .......0..seeeee. ... Battishill 
10. Teach me, O Lord ..... weccecccese cece Rogers 
11. Here in cool grot .......ese00 + +++»Lord Mornington 


12. My God, look upon me ........... 
18. Oh, Nanny, wilt thou gang with me? 


-John Reynolds 


16.f When winds breathe soft........ +++ .. Webbe 

16, Soldiers, brave and gallant be ...........000+ Gastoldi 

17. All people that on earth ...........00005 Tallis. 

18. Sweet honey-sucking bees (Ist Part)......... Wilbye 

19. Vital Spark, harmonised by .........+.- Novello 

af Sweet honey-sucking bees (2nd Part) ....Wilbye 

21 Now pray we for our country ......... -Eliza Flower 


All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, or 24, 
Poultry, will be interesting. 





NOTICE. 
Nos. 20 and 21 of “ The Musical Times” are 
given together, in order to.complete the madri- 
gal, “ Sweet honey-sucking bees.” The next 


number (22) will be published on the Ist of 
March. 


THE LIFE OF MOZART, 


BY EDWARD HOLMES. 


In our last number we drew attention to this 
delightful biography, and so great is the pleasure 
we have derived from its perusal, that we cannot 
refrain from again recommending our readers 
to obtain the work, and so share our enjoyment. 
So many passages occur in illustration of 
Mozart’s estimable qualities in all the relations 
of life, that selection becomes very difficult. 
His filial piety, both in early life and manhood; 
his affectionate confidence and love of his wife; 
his warm friendship, and his untiring benevc- 
lence in assisting the unfortunate and needy; 
are not only pourtrayed by the enthusiast author, 
but are illustrated and verified by quotations 
from original letters. Mr. Holmes says in con- 
clusion : 


‘‘ Estimated by the universality of his power, 
the rapidity of his production, and its permanent 
influence on art, the models he created, and the 
constantly - advancing march of his genius, 
arrested in full career, and in the bloom of life, 
Mozart certainly stands alone among musicians.” 


The attempt to determine his exact positiqn 
among the greatest composers would be fruitless, 
as opinions must always be expected to differ 
upon questions of taste and sensibility; but of 
his title to the highest honours which posterity 
can award there cannot be a doubt. 


His works remain the “ star y-pointing pyra- 
mid” of one who excelled in every species of 
composition—from the impassioned elevation of 
the tragic opera, to the familiar melody of the 





birth-day song; nor will they cease to command 
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universal admiration while music retains its 
power as the exponent of sentiment and pas- 
sion. 


MOZART’S INTENDED VISIT TO ENGLAND. 


Throughout the remainder of the year in 
which “ Figaro” was produced (1786), Mozart 
appears to have been full of a plan for settling 
in England. At the commencement of 1787, 
the father of the composer writes to his daugh- 
ter: 

“Wolfgang proposes to me certain terms to 
undertake the care of his two children, as he is 
desirous of making, in the course of next spring, 
a tour through Germany to England, where he 
seems not disinclined to settle. His scholar, 
Attwood, however, who is to precede him to 
London, is to assure him of some certainty in 
advance, either through an engagement for an 
opera, or by subscription concerts. Madame 
Storon (Storace) appears to have made his 
mouth water, and the whole plan has been set 
on foot through her conversation, and that of his 
scholar (Attwood). As I have however written 
to him a fatherly letter, telling him that he will 
make nothing by a journey in summer; that he 
will arrive at an improper season in England, 


and be certainly two thousand florins out of 


pocket, which may involve him in distress— 
Storace being positively engaged to write the 
first opera—he may be disheartened.” 
Notwithstanding these representations, it 
appears that the scheme of a journey to Eng- 
land proceeded so far, that, after loitering over 
it for several months, they at last determined to 
go, and everything was prepared for their de- 
parture, when the appointment of Mozart as 
chamber composer to the emperor, accompanied 
by a pension, took place, and broke up his plans. 
It will be seen that the English musicians now 
at Vienna were not exempt from the nationality 
which is so characteristic a foible of our travel- 
lers, and that they had not omitted to describe 
their own country as the true home of the artist, 
and the centre of all possible perfection. In 
persuading him to join them on their return they 
obeyed the impulses of enthusiastic friendship— 
Stephen Storace generously postponing his own 
claims as a composer, to the pleasure of intro- 
ducing Mozart personally in England. If 
prosperity were ever reasonably acquired in the 


life of an artist, it would appear to be so on this 
projected expedition. The death of John 
Christian Bach had left a void at court which it 
required aman of genius to supply ; the Italian 
Opera languished for the pen of Mozart; while 
from the pianoforte - playing world he might 
have richly shared in the patronage bestowed 
on Clementi and Dussek.—What impediment, 
indeed, would there have been to his following 
up the career of Handel ? 

* * * His approaching separation from the 
Storaces, who were to set off for England early 
in the next year, made him desirous to comme- 
morate their friendship by some acceptable 
memorial—He accordingly produced this work 
(Non temer) and in inserting it in his catalogue, 
placed the names of the performers in friendly 
conjunction—“ For Mlle. Storace and myself.” 
To have inspired so inimitable a production is a 
lasting credit to the singer and to English art. 


THE COMPOSITION OF “IL DON GIOVANNI.” 


Having now completed all his arrangements 
for “Don Giovanni,” he set off on a second 
expedition to Prague, accompanied with his 
wife—not a note of the music of his opera was 
as yet upon paper, but he had thoroughly diges- 
ted the subject in his mind. On reaching 
Prague he took up his residence with his friend 
Dussek who resided at a vineyard at Kosohitz, 
in the picturesque suburbs of the city * * *, 
Dussek’s house was a scene of great resort and 
revelry while Mozart was his guest, and it is 
remembered, that there was often considerable 
playing at bowls in his grounds.—In the midst 
of all the talk and laughter with which this 
amusement was attended, the composer pursued 
his work, but rose from time to time when it 
came to his turn to take part in the game. 


MOZART AND SCHACK. 
One of his great favourites was Benedict 
Schack, on opera singer, and a devoted student 
of ecclesiastical composition. Their friendship 





had a pleasant trait. Mozart called upon him 
that they might walk out together, and Schack 
retired to dress for that purpose, leaving the 
mass that he was composifg unfinished on the 
desk. Mozart would take the pen and proceed 
with it. 
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Srconp Pant. Sweet Ponep-sucking Bees. 


(London: J. Atfred Novello, 69, Dean Street, Soho, and City Depét, 24, Poultry.J 
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Pow prap we for our countrp. Euiza Fuower. 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depot, 24, Poultry.] 





Ist Time, Soli—2nd Time, Chorus. 
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MAINZER’S MUSICAL WORKS, 


Sold by J. Atrrep Nove.to, 69, Dean Street, Soho, and 24, Poultry, and to be had also at 
Messrs. Simekin & MarsHatv’s. 


SINGING FOR THE MILLION. Part I, 88th thousand. 
A Practical Course of Musical Instruction. 1s. 6d. 

SINGING FOR THE MILLION. Part If—Containing 
numerous Exercises in Imitations, Fugues, and Canons. 2s. 6d. 

MUSICAL GRAMMAR.—Cloth, 4s.; calf, 5s. 

The above, in Two Parts, stitched, at 1s. 6d. each. 
FIFTY MELODIES FOR CHILDREN. 64,; stiff covers, 9d. 
PSALM AND HYMN TUNE BOOK, for Use in Congre- 

gations and Classes, arranged for Three Voices. 4d. 

A SELECTION OF PSALMS AND HYMNS, arranged 
for one or two Treble Voices, and additional Bass Voice, by the 
Chevalier Sigismund Neukomm. 64. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT: Two 
Volumes of Songs for Children, with Accompaniment for the 
Pianoforte, and ornamented with Engravings. 

Vol. I. contains Songs for Two Voices. Vol, II, contains 
Songs for Three Voices. Price each, 5s. 

MAINZER'S GUIDE FOR BEGINNERS IN PIANO. 
FORTE PLAYING, 5s, 

SONATAS for the Pianoforte, by Beethoven, with the Fin- 

gering, ls, SONATAS, by Mozart, 2s, 

ELEMENTARY STUDIES, or First Exercises, by Bartini, 
dedicated to his Daughter, Part I, 1s, 6d, 

STUDIES, by Bertini, dedicated to the Royal Academy of 
Paris, Part I, 1s. 6d 

MAINZER'S CHORUSES, 1d. each. 

Part, L—1, Praise. —2, Psalm CVII—3. The Cuckoo.— 
4. The Village Chimes.—5. Independence.—6, I've travelled 
among unknown Men.—7. God is every where.—8, Temperance. 
—9. Invitation to a Redbreast,—10. The Call to Prayer.—11. 
Stanzas to my Child.—12. Infant's Prayer. 

Part II—13. Blowing Bubbles—14. Super Flumina Baby- 
lonis—15. Prayer.—16, Shepherd Boy.—17. The Sea.—18. 
Contentment.—19. Fraternity.—20, Night Song—21. Consola- 
tion.—22. Hymn—23. The World we have not seen.—24, 
Psalm XV. 





Parr IIL—25. The Mountaineer.—26. Man.—27. The 
Linnet.—28, Pull all together.—29, The Orphan's Prayer.— 
30. Peace, Hope, and Rest.—31. Psalm XIX.—82, Heaven.— 
33, Come, Soul of Song.—34, Sea Song.—35. Barcarole.—36, 
The Farewell. 

The above Parts, ls, each or the whole in cloth, 4s, 

The following at 1d. each. 

“ Farewell, Scotia;’ “My Own Green Isle ;” “ How beau- 
tiful upon the Mountuins ;" Tyrolese Mountain Song, and Canon 
for Three Voices; “ Freedom; “ Gipsy Chorus,” by C, M. von 
Weber; “ Music;” “ Thanksgiving ;” “ Rule Britannia;” Lu- 
ther’s Chorale and “ Song is the Voice of Feeling; “ The 
Charm of Life,” by Beethoven ; “ Forest Song,” by Von Weber; 
“ Sunrise,” by P, Von Winter. 

MAINZER'S MUSICAL TIMES, Old Series, 320 pages 
of Letter-press and 9 valuable Musical Compositions, wrappers 
3s. 6d, 

Ditto, with the Second Series, 18 numbers, containing 16 
additional Compositions, 4s, 6d. 

THE PILGRIMS AT THE HOLY SEPULCHRE, of 
Metastasio, a religious Cantata for Five Solos and Chorus, with 
Accompaniment for the Harp or the Pianoforte, composed by 
Naumann,- Price 5s, 

Chorus parts of the above, for 3 Voices, 4d, 4 Voices, 6d, 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
Mosé in Egitto, 6d, 

ROLAND'S MARCH OF THE PYRENEAN MOUN.- 
TAIN SINGERS, arranged for Four Voices and Pianoforte 
Accompaniment, by Jacob Mainzer. 64. 

ADDRESS on Singing, as a powerful auxiliary in the moral 
and religious education of the people. $d. 

ESSAY ON MUSIC. An Address to Mainzer on inviting 
him to Leven, with account of Demonstrations at Loch Lomond 
and Burns’ Monument, 44, 

A SKETCH of the Life and Labours of Joseph Mainzer 
translated from the French, 64. 





Dedicated by permission, and under the immediate sanction of 


THE REV. JAMES SHERMAN. 





To be published by Subscription, in Sixteen Numbers, each One Shilling, a New Edition of 


THE SURREY CHAPEL MUSIC. 


This valuable and long esteemed Collection has been carefully examined by Mr. D. Heward, and a Committee 
connected with the Choir of the Chapel, by whom every piece of merit in the old collection has been retained for 
the new work ; and to this matter will be added the requisite Tunes, Introductory Pieces, Chants, &c., which 
have been composed for, or used by the choir since the former publication. 


The whole of the Harmonies are revised and corrected, with a separate accompaniment, arranged for 


THE ORGAN OR PIANOFORTE, IS ADDED BY VINCENT NDVELLO, 


By whom several New Tunes have been composed expressly for this New Edition. 


The Work will consist of eighty -nine Tunes, and Twenty-one Pieces from the old Collection, and sixty-five 
additional Tunes, and the new Introductory Pieces and Chants. 

The Vocal Parts will be printed separately, in 8vo. to correspond with each of the Numbers ; the price will 
be 4d. for each Part. Specimen pages may be had of the publishers. The Work will be commenced as soon as 
two hundred and fifty Subscribers’ names have been received, and a Number will then appear on the Ist of every 
month, until the 16 Numbers be completed. 





Subscribers’ names are received by Mr. D. Heward, Organist of the Chapel ; by Mr. Stroud, Bookseller, 163, 
Blackfriars Road; and Mr. J. Alfred Novello, at the London Sacred Music Warehouse, 69, Dean Street, Soho, 
and 24, Poultry. 
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MUSICAL GRAMMARIANS. 


Tue science of harmony bears precisely the same re- 
lation to music that the science of grammar does to 
language. ‘To speak or write correctly, it is necessary 
that we should have some rules to guide us—some 
recognised laws which we can mentally refer to when- 
ever we are in doubt. To play or compose correctly it 
is also necessary that we should have an indisputable 
code of rules, which, having been laid down by the 
united wisdom of the greatest theorists, shall be our 
guide on all occasions. It is true that there are many 
who speak, and some who most unblushingly write, a 
language without the slightest knowledge of the laws 
of grammatical construction; there are also those who 
play, and even compose, music, as utterly destitute of 
any theoretical information on the subject; but these 
persons, instead of being recognised, are merely tole- 
rated; the exhibition of their powers sufficiently seals 
their own condemnation; and literary men and musi- 
cians, upon whose province they would wish to encroach, 
merely look on with an occasional sinile at their harm- 
less presumption. 

But although neither language nor music can pro- 
perly be exercised unless we have established rules to 
guide us, by some extraordinary chain of reasoning 
many persons in the present day appear to imagine 
that there is in reality a wide difference between the 
two. The study of grammar is considered to be in- 
dispensable in the education of all who wish to speak 
or write a language elegantly and correctly; but the 
study of harmony seems at once to transform the 
musician inte the composer. Because a man knows 
how to resolve discords properly, he publishes his ex- 
ercises, and thinks himself a composer—because he 
has learned the construction of a fugue, he prints one 
and defies the critics to prove that it is “ wrong.” 
Thus the musical world is deluged with a flood of 
learning, and the pedant endeavours to consider him- 
self a genius, not because he has ever done anything 
good, but because he has never done anything bad. 

But it is usually asked whether it is possible that 
persons can become eminent without deeply studying 
the principles of the art or science which they profess. 
Certainly not. To form the mind of agreatcomposer, it 
is necessary that he should become a theorist; but no 
study in the world will place creative talent where no 
creative talent existed before. Many become theorists 
because they are men of genius, but none become men 
of genius because.they are theorists. 

When music becomes more generally studied, it will 
be thought no more necessary that a man should be- 
come a composer, because he can write notes, than that 
he should become an author because he can write 
deters. Genius alone should prompt him to become 
either; and, as the pubdic will in time be accepted as 
the judge in all cases, he will at least have the good 
sense to abide by its decision. Until this time arrives 
(and various active measures are now at work to urge 
scarcely it forward) anything like a healthy tone in 
music, can be expected. But a love for the art, and a 
strong and earnest desire to promote its intellectual 
progress are now abroad. Music has taken root in 
England, and will shortly so spread and germinate that 
all shall be enabled to understand and appreciate it. 


(From a series of papers in the “ Musical World,” by 
Heary C. Lunn.) 











BRIEF CHRONICLE OF THE LAST MONTH. 

Stir Henry R. Bisnor has been giving a series of 
lectures at the Atheneum, Manchester, on the Lyric 
Drama. His subject comprised the consideration of 
the progress of Secular Music in Italy, Germany, 
France, and England, during the 18th century. 

Tae MeEtoruonic Society performed the “ Crea- 
tion” of Haydn to a crowded audience at Blagrove’s 
Rooms, in Mortimer Street. The choral members are 
as effective at ever, but the orchestra is capable of 
much improvement. 

The Sacrep Concerts at Crosby Hall have been 
again resumed, under the direction of Miss Mounsey. 
Several works hitherto but little known have been in- 
troduced at the two concerts which have taken place, 
and gives good promise for the four evenings’ enter- 
tainments which are yet to come. 

A Highland Piper having a pupil to teach music, 
commenced as follows. “‘ Here, Donald, lad, gie’s a 
blast. So, noo—vera weel blawn, maun: but what’s 
sound, Donald, lad, without sense? Ye may blaw 
and blaw for aye without makin’ a tune o’t; gin I 
dinna tell ye how that queer thing on the paper maun 
help ye. Ye see that big fallow wi’ a roun open face, 
a semibreve ‘O’; he moves slawly frae one bar to 
another, while ye beet ane wi’ yere fit an’ gie a lang 
loud blast: gin ye’d pit a fit till him, he mak’ twa o’ 
him, and hell muve twice as fast; gin ye black his 
face, he ll rin four times faster than the fallow wi’ the 
white face; heet gin after blackin’ his face, ye’ll bend 
his knee, or tie his legs, he’ll hop eight times faster 
than yon chap I show’d ye first. Now, whene’er ye 
blaw yer pipes, Donald, mend ye this, that the faster 
ye tee these fallow’s legs, the quicker they maun 
dance, and the faster they'll be shure to rin."-—Bir- 
mingham Musical Examiner. 

Mr. Lincotn has delivered four lectures at the 
Western Institution, which he calls “ Evenings with 
the great composers.” The masters’ works which 
formed the subjects of his observations and illustra- 
tions were those of Haydn, Cherubini, Cimarosa and 
Mendelssohn. 

Tue Saczep Harmonic Society, at Exeter Hall, 
have announced their usual performances of the 
“Messiah.” The oratorio will be given three times. 


The Crcrttan Soctery performed the “Creation” at 
their late meeting to a large audience. 

The Wincuester Parituarmonic Society per- 
formed Handel’s Dettingen Te Deum and a selection 
from Mozart’s first Mass, on the 27th of November. 
Most of the vocal and orchestral parts were filled by 
local musicians, with a slight assistance from London. 

Manuerm—An English lady recently writing from 
Manheim, in Germany, says:—“ We went with Miss 
R. to the opera—going at six, coming out at eight, 
and paying a shilling—this is not much either of dis- 
sipation or extravagance. Here it is common for 
young ladies to go quite alone to the boxes when they 
have seats for the season, and you see the maids wait- 
ing for them at the door, with cloaks and umbrellas, as 
if they had only been to a neighbour’s to tea—yet it 
is a very good theatre, and you enter through a guard 
of soldiers. 

The selection of Sacred Music from the works of 
Miss Eliza Flower was repeated to a very full audience, 
on the 10th, at Crosby Hall, and highly delighted a 
very crowded audience. 
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LONDON SACRED MUSIC WAREHOUSE, 


69, DEAN STREET, SOHO, anv 24, POULTRY. 





JUST PUBLISHED, Price 21s. ne 
A NEW EDITION OF 


ST. PAUL, 


AN ORATORIO BY 


FELIX MENDELSSOHN BARTHOLDY, 


With a splendid outline from RAPHAEL’S CARTOON OF ST. PAUL, sy Witttam Houmpunries. 


The Overture, and the whole of the Songs, Duets, and Choruses, with an arranged accompaniment 
for the Pianoforte, by the Author : 21 
*,* The price of the Pianoforte Score Old Edition, was 32s. 
THE SEPARATE VOCAL PARTS OF THE CHORUSES. FOLIO SIZE. 
1st and 2nd Soprano, 5s.; 1st and 2nd Alto, 5s. ; 1st and 2nd Tenor, 5s.; 1st and 2nd Bass, 5s. 
THE SEPARATE VOCAL PARTS OF THE CHORUSES. OCTAVO SIZE. 
Soprani, 2s.6d.; Alti, 2s. 6d.; Tenori, 2s. 6d.; Bassi, 2s. 6d. 
THE SEPARATE ORCHESTRAL PARTS PRINTED. 
Ist Violin, 10s. ; 2nd Violin, 10s.; Viola, 9s.; Violoncello and Basso, 9s. 
The Wind Instrumental parts, 32s. 
THE FULL SCORE, WITH ENGLISH AND GERMAN WORDS, Price 80s. 
The whole of the Choruses arranged for four hands on the Pianoforte, in three ‘books, each 6s. 
THE FOLLOWING PIECES MAY BE HAD SINGLY FROM THE ORATORIO. 


1. The Overture, as a Duet, — ay 20. I praise thee, O Lord(Air & Chorus) . 2 6 
the Author. ° 4 0 | 25. Now we are ambassadors (Duettino) . 1 6 
3.) To God on high be thanks - «ty ¢ | 26. How lovely are the messengers (Chorus) 2 0 
4, § And the many that believed 27. I will sing of thy great mercies 1 6 
6. Men,brethren,& Fathers(Stephen’s song) 2 0 pe O thou the true and only light (Chorale) 1 0 
7 J erusalem, thou that killest the prophets 1 6 But Paul nnd Barnabas 20 
8. Stone him to death (Chorus) . F 0 suf For so hath the Lord (Duet) 
11. Happy and blest are they or uty eee 35. Oh ! be gracious, ye immortals (Chorus 2 0 
12. Consume themall . 2 0 | 36. Know ye not that ye are His Temple. 2 0 
13. But the Lord is mindful of Hisown . 1 6 40. Be thou faithful unto death (with Vio- ’ 
16. Sleepers, wake, a voice iscalling (cho.) 1 0 loncello obligato) ‘ enaten® ; 
18. O God, have mercy 2 0 | 43. See what love hath the Father . 1 6 . 


JA. Novexto, 69, Dean Street, Soho, and 24, Poultry. 








SABILLA NOVELLO'S VOCAL SCHOOL. GREAT IMPROVEMENT IN 


Published in Numbers 1s. each. 

No. 1. Contains general observations, with illus- 
trative exercises ; instructions foruniting the head 
and chest voice ; and for acquiring flexibility. 

No. 2. Contains exercises on the shake, ascending 
and descending scales, with other progressive 
exercises. 

No. 3. Contains farther exercises to increase the | IN GERMAN SILVER AND ELECTRO-PLATE. 


flexibility of the throat, on chromatic and double 





An admirable substitute for tuning forks, being more portable, 





scales, : ae 
No. 4. Tesisies a treatise on recitative singing, | 4?" wa clear am 
with examples from different composers. The Tongues are of compound elastic metal, not liable to 


No. 5. c ones solfeggi > different styles, com- rust, and warranted to maintai their pitch, as the breath which 
prising sustained, chromatic, bravura, pas- 


sages, &c impels them is of a uniform heat, they are less affected by 
? 


No. 6. General instructions and exercises for ac- | changes of temperature than runing forks. Any note in the 
quiring the shake. octave, diatonic and chromatic sets, also sets of four for the violin, 
“ Sabilla Novello's Vocal School" is a work displaying a. | and sets of six pipes for the guitar, may be had at the Music 
thorough knowledge of the nature and peculiarities of the 
voice, and a happy method of communicating it to others. 
The name of the fair authoress is also a guarantee that there 
must be something in her book worth knowing’'.—Musical 
World. 


Shops. 
Soup sy J, ALFRED NOVELLO. 
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NOW THE BRIGHT MORNING STAR, 


Glee for Five V otces, 


BY 


REV. R. GREVILLE. 


tre 








*,* Tue Muscat Times is published on the First of every Month. 


The Music of each of the 


even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED, 


SECULAR. 


1. In these delightful pleasant 
MAIN Ns i cnth nee nee aheaen PurceLt. 
3. Soon as I careless (Madrigal) 
being the 2nd verse of ‘* Down 
in a flowery vale” .......... Festa. 
Hail thou merry month of May Weser. 
. Hail smiling morn (Glee) .... Sporrortn. 
. Four Rounds, ‘‘ To the old long 
life,” ‘‘Wind gentle evergreen,” 
“ Sweet Enslaver,”’ and “‘ Hark 
the bonny Christ Church bells” 


mores 


9. Pleasures of Innocence ...... WEBER. 
Amidst the Myrtles (Glee) .. BATTISHILL.® 
11. Here in cool grot ...... Lorp MornincTon 


13. O Nanny wilt thou gang with 

me, harmonized for four voices 

BE cccccvsescerncpeets topic’ HarRIsoNn. 
14 & 15. When winds breathe soft WesBBE. 
16. Soldiers, brave and gallant be Gasrotot. 
18. Sweet honey-sucking bees(Pt.1) WILBYE. 
20 & 21. Sweet honey-sucking bees 

CPOGR) cases eo Siceete ..+. WILBYE. 

Now pray we for our Country.. E. FLower. 
22. Now the bright morning star GREVILLE. 


24. Just like love........+++- Davy & NoveELLo. 
26. Maidens fair of Padua’s City GasTo.tp1. 
28. To Woden’s Hall............ PuRCELL. 
30. Rule Britannia, harmonized for 

four voices by ...ceeeeeees V. Novetto. 
34. Flora gave me fairest flowers.. WILBYE. 
38. Sweet peace descending ...... Mozart. 


| 





2 SACRED. 


2. Hear my Prayer’... .5...4. WINTER. 
4. Thou art gone to the grave.... BEETHOVEN. 
Hear what God the Lord . V.NovELLo 
6. Let all men praise the Lord 
A" 1 ER SRE Seooay ae MENDELSSOHN 
Forgive, blest shade ........ Cautcorr. 
8. Call to remembrance (Anthem) FARRantT. 
10. Teach me O Lord (Anthem).. Dr. Rocers. 
12. My God look upon me ...... J. ReYNotps. 
17. All people that on earth ...... TALLIs. 
19. Vital Spark.. Harmonized by.. V. Novetto. 


20 & 21. Sweet honey-sucking bees 
REGS). cpecioncdaauunepeda WILBYE. 


Now pray we for our Country Etiza FLower 
23. Thine, O Lord, is the greatness Kent. 


25. In Judah God is known ...... MENDELSSOUN 
27. And he shall purify.......... HANDEL. 
29. Lord, for thy tendermercies’ sake FarRANT. 


31. God savethe Queen, harmonised 
for four voices, by . V. Nove.to. 


32 & 33 Hear my pray’r, O God .. Kenr. 
35. Grant O Lord ......++..+.+. Mozart. 


36. See the conquering hero! .... HANDEL. 
37. Alla Trinita Beata .......... 

Vocal Rudiments............ J. D. Cotter. 
39. The Easter Hymn .......... V. NovELLo. 








LONDON SACRED 


MUSIC WAREHOUSE, 


J. ALFRED NOVELLO, 
MUSIC SELLER (BY APPOINTMENT) TO HER MAJESTY, 


69, Dean Street, Soho, § 24, Poultry. 


* 


Price gf. 
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Gurr, Pow the bright Morning Star. Rev. R. Gaevitte. 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depét, 24, pen 


Soprano Imo. Vivace. 
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The First Number will be ready with the Magazines in September, 
and be continued Monthly. 


PAARAARAR AAA PRADA 


NOVELLO’S 


CATHEDRAL CHOIR BOOK. 


TO THE SUBSCRIBERS AND PATRONS. 


The Work will consist of the Music adapted to the Services of the English Church by well 
known Cathedral Composers, from the 16th century to the present time, and several original 
Compositions never before published. The portions adapted to the Mornine Szrvice will be 
published distixetly from those for the Evenine Service; and the paging will be so arranged 
for binding. Every portion of the Service which is appointed “ to be sung” will be included in 
the course of the Work; but a greater variety of music adapted to the Te Deum, Jubilate, 
Kyrie Eleeson, Magnificat, and Nune Dimittis, will be inserted, as being most frequently 
used. In order to make the work as generally useful as possible, it will be published not only 
at a very low price, but in the 


THREE FOLLOWING SHAPES:--- 


I. 
The Organ Score. Folio (full Music size). 
On the First of each Month will be published, 16 pages, in Score, with separate Accompaniment 
for the Organ or Pianoforte, in a very large type both for the words and music, to compensate 
for the imperfect light in many churches. Price for the 16 pages, 1s. 6d., in a neat wrapper. 


II. 
The Vocal Score. 8vo. size. 
On the First of each Month will be published, 24 pages of Vocal Score (without Accompaniment), 
to correspond with the Music contained in the Organ Score. The size of the book will be con- 
venient for the pew or the hand, but the same sized large letter and note is used as in the folio 
copy. Price for 24 pages, One Shilling, in a neat wrapper. 


ITI. 
The Separate Vocal Parts. 8vo. size. 


On the First of each Month will be published the Vocal Parts, each part occupying six pages, 
to correspond with the Music contained in the Scores. The size of the book and note will be the 
same as in the Vocal Score. Price of each Vocal Part, Fourpence. 








The Accompaniment Arranged, awd the whole Work Latted 
BY 
VINCENT NOVELLO. 


The First Number will contain the Magnificat and Nune Dimittis in G by Dean Axpnicu, 
and a Magnificat and Nunc Dimittis in E composed for this Work by Vincent NovetLo. 
All the four Pieces for the small prices named above. Specimen pages of each shape may be 
had gratis of all Music and Booksellers, or direct from the Publisher on enclosing 2 penny stamps. 








LONDON SACRED MUSIC WAREHOUSE, 
J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean-street, Soho, & 24, Poultry. 
Sold also by Simpkin, Marsuatt, & Co., Stationers’ Hall Court. 








London,—Printed by J. ALFRED Nove.to, at his Printing Office, Dean’s Yard, Dean Street, in the Parish of St. Anne’s, Soho, in the 
County of Middlesex, and Published by him at 69, Dean Street, Soho, and 24, Poultry, in the said County. 
Sold also by Strange, Paternoster-row; Kent & Richards, Paternoster-row; Berger, Holywell-street ; 
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Price 14d. 





THINE, 0 LORD, IS THE GREATNESS, 


Anuthemfor Four Voices, 


*,* Tue Musicat Times is published on the First of every Month. 


TON oo 


9. 


11. 
13, 


COMPOSED BY 


JAMES KENT. 
tn 








The Music of each of the 


even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED. 


SECULAR. 


In. these delightful pleasant 


WOMEN osndicclce cuedcetiat seve PuRcELL. 


. Soon as I careless (Madrigal) 


being the 2nd verse of ‘*‘ Down 
in a flowery vale” .......... FEsTA. 


. Hail thou merry month of May Wezer. 
. Hail smiling morn (Glee) .... Sporrortn. 
. Four Rounds, ‘‘ To the old long 


life,’ “Wind gentle evergreen,” 
“ Sweet Enslaver,”’ and “ Hark 
the bonny Christ Church bells” 


Pleasures of Innocence ...... WEBER. 
Amidst the Myrtles (Glee) .. BatTisHILt. 
Here in cool grot ...... Lorp MorninGTon 


O Nanny wilt thou gang with 
me, harmonized for four voices 
Minwias to ea eo We eee seas os Harrison. 


iy 
14 & 15. When winds breathe soft Wesse. 


16. 
18. 


Soldiers, brave and gallant be GasTotpt. 
Sweet honey-sucking bees(Pt.1) WiLByeE. 


20 & 21. Sweet honey-sucking bees 


OY SEP EOE Ray ae ee WILBYE. 
Now pray we for our Country.. E. Flower. 


22. Now the bright morning star GREVILLE. 
24. Just like love............ Davy & NovELLo. 
26. Maidens fair of Padua’s City GasTo.p1. 
28. To Woden’s Hall............ PuRcELL. 
30. Rule Britannia, harmonized for 

four voices by ......--+e+- V. NovELLo. 
34. Flora gave me fairest flowers.. WILBYE. 
38. Sweet peace descending ...... Mozart. 
40. Come if you dare..........6. PURCELL. 
42. & 43. Ode to Pope Pius IX. .. Rosstn1. 





No. 
2. 
4. 


6. 


SACRED. 


Hear my Prayer .......e00 WINTER. 
Thou art gone to the grave.... BEETHOVEN. 
Hear what God the Lord . V. NovELto. 


Let all men praise the Lord 
le) Seen ot ert ee MENDELSSOHN 


Forgive, blest shade ........ Cautcorr. 


. Call to remembrance (Anthem) Farrant. 

. Teach me O Lord (Anthem).. Dr. Rocers. 
. My God look upon me 
. All people that on earth ...... TALLIS. 

. Vital Spark.. Harmonized by.. V. Nove to. 


eeeee J. REYNOLDS. 


20 & 21. Sweet honey-sucking bees 


23. 
25. 
27. 
29. 
31. 


CRUE Catdndccaa devas cos WILBYE. 


Now pray we for our Country Etiza FLower 
Thine, O Lord, is the greatness KEnv. 


In Judah God is known ...... MENDELSSOHN 
And he shall purify.......... HANDEL. 
Lord, for thy tender mercies’ sake FARRANT. 


God save the Queen, harmonised 


for four voices, by .......... V. NovELLo. 


32 & 33 Hear my pray’r, O God .. Kent. 


35. 
36. 
37. 


39. 
41. 


Grant O Lord ......-0..204 Mozart. 
See the conquering hero! .... HANDEL, 


Alla Trinita Beata .......... 
Vocal Rudiments............ J. D. Conuet. 


The Easter Hymn .......... V. NoveLLo. 
Lord of all pow’r and might .. Mason. 








LONDON SACRED MUSIC WAREHOUSE, 


J. ALFRED NOVELLO, 
MUSIC SELLER (BY APPOINTMENT) TO HER MAJESTY, 


69, Dean Street, Soho, § 24, Poultry. 
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ANTHEM. 
1 Cron. xxix. 


James Kent, 


11. Chine, @ Lord, 1S the greatness. adapted by W.SHorz, 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depét, 24, Poultry.) 
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